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The article examines the patriotic upbringing of younger
schoolchildren in a comprehensive school of the People's Republic of China
with the help of musical (singing) art, which should be carried out on song
material of appropriate content, which is an example of true humanism,
spirituality and morality, and aimed at preserving singing culture and
spiritual traditions. In general, Chinese scholars agree that the art of music
helps to carry out patriotic education with the help of collective singing,
during which a special favorable environment is created, where students
Jjoin the national musical traditions, learn to be responsible and attentive to
each other, love their country and small homeland, to appreciate life and
human communication, to listen to one's feelings and the feelings of other
people, to feel national pride, which as a result creates a fertile ground for
the formation of patriotic qualities. The article proves that in the patriotic
upbringing of students of junior grades of comprehensive schools in China
in the 20th century. in music-pedagogical education there was a
combination of the traditional national approach, in particular the
preservation of unison, which is usual for Chinese song culture, saturation
of the content of education with traditional musical and singing repertoire,
learning to play national musical instruments, and music-pedagogical
innovations, including the direction of music education to solve an
important task - individual creative and patriotic development of students;
inclusion in the educational process of choral singing; enrichment of the
musical repertoire with national song works, as well as world children's
and classical musical works; development of new extracurricular and
extracurricular forms of musical education of schoolchildren aimed at
patriotic education; conducting large-scale cultural and musical events;
creating a system of patriotic education in musical and pedagogical
education.

Key words: patriotic education, song repertoire, musical art, national
traditions, folk music, song creativity, emotional perception of musical
works.
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Statement of the problem in a general way and its connection with
important scientific and practical tasks. Patriotic education of the younger
generation is one of the priority directions of modern educational and educational
work of schools in the People's Republic of China, therefore the question of
competent organization of the process of patriotic education of youth of different
ages, identification of the pedagogical potential of tools and creation of conditions
for this work arouse natural professional interest of researchers and practicing
teachers.

Despite the fact that patriotism appears as one of the main values in any state,
it was in China after 1949 that patriotism began to perform a special function in
the development of “socialism with Chinese characteristics”. Since 1994, the issue
of patriotic education in the country has been managed by the Central Committee
of the Communist Party of China (CPC Central Committee), and after Xi Jinping
became the head of state, this issue was put under special state control. In 2012,
Xi Jinping, in his address to the nation, pointed to the priority of educating
patriotism in the younger generation as a necessary condition for realizing the
“Chinese dream of reviving a great nation” by 2049.

Confucianism had a significant influence on the culture of ancient China. It
was one of the most influential philosophical currents in China history that formed
important foundations of Chinese culture. One of the most important aspects of
culture that influenced Confucianism was moral system. Confucius believed that
a person should pay respect seniors, follow the rules and laws and observe integrity
and moral standards (Ceprees, 2023, c. 182).

According to the Constitution of the People’s Republic of China (Article 24),
among the civil virtues that are meant to defend the state, patriotism ranks first.
Higher Education Law of the People’s Republic of China (1998, Article 6) calls
patriotism the leading personality quality that the state should instill in pupils. In
October 2017, a new law on patriotic education entered into force in the PRC,
which requires schoolchildren to know the text of the national anthem, the rules
for its performance, and the history of'its creation. Thus, today in China at the state
level, patriotism acts as an organic unity of personal and social in each person, a
close union of society and citizen, an important guarantee of stability and
prosperity of the country and nation. In this regard, the ideology of state policy is
aimed at educating patriotic citizens, and the family and school are among the
main social institutions that should ensure the implementation of this process.

Researchers dealing with issues of patriotic education of young people in the
People’s Republic of China (Li Jiadao, Jiang Yu Hong, Qing He, etc.) mainly
affect the educational process in preschools, secondary schools, and higher
schools, paying insufficient attention to pedagogical potential of music in the
education of patriotic citizens of their country. In this regard, musical art has great
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educational potential. Patriotism, being one of the essential qualities of a human
personality, expresses value orientations, moral conviction, worldview maturity,
and life position of a person. Since musical art can have a comprehensive effect
on a person, it is important to ensure the harmony of emotions and feelings
generated by music with the emotions of cognition. Music itself, including vocal
art, has the ability to vividly and authentically express the idea of patriotism laid
down by the creators of the work and revealed through artistic images that affect
the emotional and sensual world of the performer and the listener with the help of
melody and text (byxnieBa, 2019). Therefore, issues related to the identification
of the theoretical foundations of patriotic education of students by means of
musical art in the PRC, as well as the characteristics of the process of organizing
the relevant educational work in modern China, require research attention.

Analysis of the latest research and publications in which it was initiated
solution to this problem, which the authors relies on. Various aspects of
patriotic education of the youth of the People’s Republic of China were considered
by scientists (Bai Qulin, Li Suju, Li Junru, Pu Weizhong, Feng Wanzhen, Zhang
Jintao, etc.); aesthetic education (Lan Xia, Yu Huiqing, etc.); - the role of music
and singing in the education of young people (Wang Meiwei, Li Fubao, Li Qinshu,
etc.); theory and methods of music education in China (Wang Haining, Wei Rong,
etc.) (Panp Yxenncroanb, 2017).

We also relied on the research of Ukrainian scientists in matters of patriotic
education of youth. In this aspect, the works of Yu. Hryshchenko, O. Kovtun,
O. Mykhailychenko, O. Miroshnychenko, M. Nazarenko, O. Oleksyuk, T. Tanko,
V. Cherkasov and other scientists devoted to the formation and development of
music education in Ukraine, the training of domestic specialists for musical
educational and educational activities of students. In addition, Ukrainian
researchers (M. Padalka, V. Protsyuk, O. Rostovskyi, O. Rudnytska,
O. Churikova-Kushnir, etc.) thoroughly investigated the issue of formation
musical culture of the individual (Yepxacos, 2016).

Contradictions determined the problem and the purpose of the article: to
define and characterize the theoretical principles and features of the process of
organizing the patriotic education of students by means of musical art in a modern
comprehensive school of the People's Republic of China. The problem determined
the topic of this study.

Just as modern Chinese music was shaped by incorporating elements of
Western creativity, Western music is influenced by the unique Chinese musical
tradition and through modern musical innovations. Traditional Chinese music with
her signature instruments such as guzheng, pipa and erhu, inspires musicians to
include these elements to their works (YnbsuoBa, 2024).
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Presentation of the main material of the study with full justification of
the obtained results. In China, music has always had a special status in the state
management system, which is confirmed by the results of special studies of
Chinese musical culture. The difference in the concept of this study is that we
consider the issue of patriotic education in China in relation to musical art, namely
in identifying the pedagogical potential of musical art tools for the organization
and implementation of the process of patriotic education in a comprehensive
school of the People's Republic of China. It is necessary to show the evolution of
the idea of patriotic education of students by means of musical art in China, to
highlight the principles of organization and methods of patriotic education of
students by means of musical art, to trace the main directions of the development
of patriotic education of students by means of musical art in China.

Analysis of the state of the problem showed that its relevance is due to the
contradictions between: -the social significance of patriotic education of youth as
one of the priority directions of the educational policy of the PRC and the
insufficient study of the pedagogical experience of the PRC related to the specifics
of the education of patriotic citizens in the form of musical art; - the possibilities
of musical art in the patriotic education of young people and the lack of research
on the identification of the pedagogical potential of musical art for the
implementation of this educational work; - the need to substantiate effective
methods of organizing the process of patriotic education with the help of musical
art in the comprehensive school of the People's Republic of China and the lack of
scientific provisions characterizing the principles of organization and methods of
this educational work; - the presence in pedagogical science of research on issues
of patriotic education and musical art in the People’s Republic of China and the
lack of their systematic theoretical justification, which allows us to reveal the most
valuable ideas of Chinese scientists that determine the relationship between
patriotic education and musical art.

Music is inextricably linked to patriotic education in Chinese society,
because musical works, affecting the feelings and moods of a person, contribute
to the transformation of his spiritual world, awaken patriotic feelings towards his
country, small homeland, party and government, thereby strengthening state
power in the country. that is why Chinese teachers and preschool teachers try to
work closely with their colleagues who directly carry out music education and
upbringing. According to modern Chinese researchers (Shi Weizheng, Guan
Jianhua), in schools and kindergartens, musical works that are considered
educationally valuable are used whenever possible both in class and during breaks.
As a rule, teachers use folk music works well known and loved by Chinese people
since childhood and works belonging to the genres of xuetan yue-ge (school song)
and yue-ge (mass song).
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The idea of educating patriots with the help of musical (mainly vocal) art
developed in the People's Republic of China in two musical directions. On the one
hand, there was an active renewal of national Chinese music (go-yue) based on
Western achievements in the field of music theory, but with the preservation of
the national musical flavor, on the other hand, a new musical trend in Chinese
music was born - xin yin-yue. Proponents of the new trend emphasized the mass
nature of Chinese song, its accessibility to the general public, and its reflection of
the urgent needs of ordinary citizens of all ages. That is why various vocal genres
arose in the direction of xin yin-yue: xuetan yue-ge (school song), yue-ge (mass
song) with a number of subgenres. Patriotic mass songs (yue-ge) were markedly
different from other song genres by their march-like character and rhythm, which
was associated with a hammered step. At the same time, the mass song had a
national spirit, i.e. it contained the intonations of folk music and preserved the
traditional Chinese verse form of qi in the writing of the song text, the origins of
which originate in folk song creativity (qi is distinguished by a clear system of
alternating equal and modulating tones, lines of different lengths depending on
from the melody to which this poem is written) (danp Ukenbcroans, 2017).

Since the beginning of the XX century. development of musical education
of schoolchildren in China moves to a new stage, which is characterized by
involvement in of the educational process of the works of Western European
composers, by providing advantages of vocal and choral training; and even
received singing lessons common name “school song” (“Xuetan Yuege”). “School
lesson songs” first appeared in Shanghai, and then spread throughout the world
the country “Xuetan Yuege” - lessons where children learned songs, were held
once a week and were included in the class schedule at general school as
compulsory. Predominance vocal and choral classes in mass Chinese music
education is explained by the fact that children's music of the 20th century. By the
form and meaning of images in general continued the musical instructions of
previous eras, imitating leading musical trends, including researchers of Chinese
music cultures the dominance of the vocal music genre is noted as the most natural
and corresponding to the national mentality (®aup YxeHbcroanb, 2017).

According to official directives, patriotic educational work must be carried
out at all levels of education. Patriotic education based on national unity should
permeate the content of textbooks in all disciplines, and not be reduced to a
separate course. At the same time, it is indicated that the methods of education
should be modern and innovative, with messengers and social networks.

The main direction of formation of patriotism among Chinese schoolchildren
in the process of vocal training is familiarity with examples of national musical
art. Chinese teachers are sure that it is impossible to educate the country's patriots
without using the rich potential of China's ancient folk music, because Chinese
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folk music has a pronounced national character, it is part of the treasury of Chinese
culture.

The Laws of the People's Republic of China on Education emphasize that
the state should instill in pupils such qualities as patriotism, collectivism, loyalty
to the cause of socialism; clarify the content of concepts about the ideas of the
legal system of the state, about the national defense of the country, about the
principles of the unity of the nation, that students of higher educational institutions
must comply with laws and rules, the student code of conduct, respect teachers,
study hard, strengthen their health, maintain ideas of patriotism, collectivism and
socialism, to study Marxism-Leninism, the ideas of Mao Zedong and the theories
of Deng Xiaoping, to be moral and strive to have a high level of scientific and
cultural knowledge and specialized skills.

Patriotic education is one of the most important ideas of Chinese pedagogy
and involves the education of the Chinese spirit, respect and observance of
Chinese traditions. From early childhood, Chinese people are raised to be patriots
not only of their country, but also of their hometown or other place where they
were born. Every Chinese is obliged to have information about the size of the
territory of his country and his native province, the number of people living there;
to know the basic principles of the Constitution, the history of the CCP, new laws
adopted by the government. In the materials of the modern Chinese press, it is
emphasized that today in the PRC, the main slogan is not the construction of a
communist society, but the idea of the “great revival of the Chinese nation”, which
should be deeply rooted in the consciousness of the younger generation. Socialism
is no longer perceived as a goal, but as a means of ensuring the greatness of the
nation, and patriotism is called “the best tradition and the highest moral quality of
the Chinese nation” (Uepkacos, 2016).

As modern researchers (Guan Jianhua, Han et al.) emphasize, it should not
be assumed that only military-revolutionary songs could contribute to the
cultivation of patriotic feelings and qualities of Chinese youth, true patriots must
also have impeccable aesthetic taste. That is why the idea of educating patriots
with the help of song art can be traced in another sub-genre of yue-ge — chamber
works, which include lyrical songs and romances, without which it is difficult to
teach the pupils to be beautiful.

As an independent genre, romance appeared in China in the 1920s. It is
necessary to note its main differences from mass song: the performance of
romances required professional training, since romance represents an academic
musical direction and requires the performer to have a high level of mastery of the
musical language; the novel mostly conveyed a person's personal experiences and
feelings. however, at the same time, the feelings of the heroes of the romance were
related to the life of the people and their daily problems, therefore, just like
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patriotic songs, the romances had a topical meaning. From the point of view of
Xiao Yumei, the author of famous romances of the 1920s and 1930s, the song
should help the people to express their new spiritual and aesthetic state (the author
was referring to the turning points in political events in the history of China). The
authors of the first Chinese romances turned to the classics of Chinese poetry, such
as Li Bo (701-762), Du Fu (712-770), Zhang Tzu (768—830), and Sushi (1037—
1101), emphasizing that the themes of these authors’ poems did not lose their
relevance even in the 20th century (®aup Yxenbcroans, 2017).

The idea of raising patriots can also be traced in such a subgenre of yue-ge
as popular music. This includes songs for movies, theater plays and pop
compositions. One of the first to work in this direction was Li Jinhui (1891-1967),
a Chinese musician of the 20th century, vocal teacher, composer, one of the
founders of Chinese popular music. Under the influence of his elder brother, a
linguist, Li Jinhui worked for a while as an editor of native language textbooks for
primary schools. It was this work, according to him, that awakened his interest in
creating children's musical works for educational purposes. In the 1920s. he started

a children's periodical (“Druzhok” (32%&H#Y)), a theater troupe called “Orchestra

Meysiat”, which performed plays for children, a professional theater school, and
also wrote many musical works for children in the form of song and dance
performances and plays. Song and dance performances differed in short duration,
simplicity of plot and music, conversational dialogues and monologues. Children's
performances were longer, had a plot, characters, combined musical numbers
(songs and dances) and recitatives.

Historians call Li Jinhui an excellent teacher and child psychologist, as
evidenced by the texts and music of his works, addressed to a children’s audience,
in particular to students of junior high schools. Judging by the content, literary
processing and features of the musical language, Li Jinhui was well acquainted
with the interests of children, the peculiarities of children’s psyche of different
ages. When choosing a theme and plot, he conveyed the content in an accessible
and at the same time rich language of art. When creating his works, the author took
into account children's ability to fantasize and imagine, therefore he filled their
content with ancient folk legends and myths, spiritualizing nature and animals. His
works were always distinguished by their educational and patriotic character, as
they introduced children to folk heroes, awakened interest in the study of ancient
traditions, and fostered a caring attitude towards native nature (®anp
WxeHbCroanb, 2017).

Li Jinhui is the author of more than 300 song and dance performances and
performances for children. His most famous works include “Sparrow and Little
Children”.
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We consider emphasizing the importance of applying new approaches to
education and improvement of the already existing methods of teaching
schoolchildren of general educational institutions of China in conditions of
digitalization development. However, the importance of studying national music
is noted and artistic heritage in general for the enrichment of patriotic national and
world experience in improving the quality of education for professional training
young generation Thus, it can be concluded that China's educational institutions
are wide cooperate with the world's leading technologies, actively involve
prominent musicians, organize and conduct contests and festivals, where
applicants can demonstrate their talents and skills, get invaluable experience and
new opportunities in the way of educating youth patriotism, mastering the future
profession and achievements your dreams (YnbsiHoBa, 2021).

Conclusions and prospects for further research. Summarizing the
presented material, we emphasize that the new direction in Chinese music Xin yin-
yue corresponded to the spirit of its time, because it was intended for the broad
masses of the people, awakened collective and patriotic feelings in the people,
which contribute to the education of a new person, ready to serve his country,
actively taking participation in socio-political transformations. These genres filled
the Chinese musical culture of the first half of the 20th century. with a new
character, as a new nationwide musical art appeared, which radiated patriotism,
national spirit and love for one’s people. Moreover, the musical direction of xin
yin-yue was divided into different genres (from children's songs, light leisure
music to serious patriotic songs), which made it possible to reflect the life needs
of different population groups in music and songs. that is why modern Chinese
teachers actively use the pedagogical potential of xin yin-yue in educational work
with younger schoolchildren, considering this musical direction a special cultural
phenomenon that has not lost its relevance in the modern world and can be studied
in the future.
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MY3UYHE MUCTELTBO K 3ACIb HATPIOTUYHOI'O
BUXOBAHHS MOJIOJIIMNX IIKOJISIPIB B 3AT AJIbBHOOCBITHII
IIKOJII KHP

O. A. ByxnieBa

Y cmammi  posensmymo nampiomuune 6ux06aHHA MOIOOWUX WIKOAADIE 8
3azanvroocsimmuil wkoni KHP 3a 00nomo2or My3uuHo2o (niceHHo20) mucmeymsa, sike
Mae 30ilCHIOBAMUCS HA NICEHHOMY Mamepiani 6i0n06IOH020 3Micmy, wjo € 83ipyem
CHPABIHCHLOLO 2YMAHIZMY, OYXO8HOCHIE MA MOPAIbHOCHI, | CNPAMOBAHO20 HA 30epediceHts
cnigowoi Kynemypu ma 0yXoeHux mpaouyiii. 3a2anom KumaiicoKi gueHi €Outi 8 oymyi, wo
My3uuHe MUCmeymeo 00Nnomazae 30ICHIO8amy NAmpiomuyHe BUXO8AHHS 3d OONOMOZOI0
KOJEKMUHO20 CHigY, 8 X00i K020 CMBOPIOEMbCS 0COONUBE Cnpuamause cepedoguuye, 0e
VUHI  00nYHaromovcsi 00 HAYIOHANbHUX ~ MY3UYHUX —mMpaouyitl, HA8Uaromvcs Oymu
6ION0BIOANLHUMU MA YEAICHUMU O00UH 00 O0OHO20, MOOUMU C80I0 KpaiHy ma many
bamuvKisuWuHy, YiHY8amu dCumms ma J00CbKe CNIIKY8aHHs, NPUCIYXAMUCL 00 CBOIX
nouymmie ma NOUYmMmie IHWUX mooell, 8i04yeamu HAYiOHANbHY 20pOiCMmb, WO Y
pesynvmami cmeopioe oaazo0amuuil IpyHm 05 POPMYBAHH NAMPIOMUYHUX aKkocmetl. Y
cmammi  008e0eHo, w0 Yy nampiomudHOMY 6UXOBAHHI VUHIE MONOOWUX KIACIE
3aeanvnoocsimuvoi wikonu Kumaio y XX cm. 6 mysuuno-nedacociuniti oceimi cmano
NOEOHAHHST MPAOUYILIHO20 HAYIOHATbHO2O NIOX00Y, 30KpeMa 30epedcenHs 36UdaliHo2o o
nicennoi Kynomypu Kumaio oonoconoccs, nacuuenns 3micmy oceimu mpaouyiiHum
MY3UYHUM MA CHIGAYLKUM Penepmyapom, HAGUAHHA epi HA HAYIOHATLHUX MY3UUHUX
iHCMpYMeHmax, ma My3uyHo-neoazo2iyHux iHHO8ayill, cepeo AKUX CHPAMYBAHHS MY3UUHOT
0CBIMU HA SUPIUEHHS 8ANCTUBO20 3A80AHHA — THOUBIOYANLHOZO MEOPHO-NAMPIOMUYHO20
DPO3BUMKY VUHIB, 6KIIOUEHHA 6 OCBIMMHILL NPoYec Xoposo2o Cigy,; 30a2aueHHs My3UUHO20
penepmyapy HayiOHATbHUMU NICEHHUMU MBOPAMU, A MAKOHC CEIMOBUMU OUMAYUMU Md
KAACUYHUMU MY3UYHUMU TEOPAMU, PO3BUMOK HOBUX NO3AKIACHUX MA NO3AUKITLHUX POpM
MY3U4HOT OC8IMU WIKONAPIB, CHPAMOBAHUX HA NAMPIOMUYHE GUXOBAHMS, NPOBEOEHHs
MacwmabHux KynomypHO-MY3U4HUX 3axX00i6, CMEOPEHHs CUCMeMU NampiomuyHo20
BUXOBAHHA Y MY3UUHO-NeO0A202TYHIL 0CGimi.
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